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Tiranslrorming woman’s theatre 



by Michael Holmes 

Yesterday morning in a restaurant on 
the comer of St-Denis and Mont Royal, I 
breakfasted on coffee, toast, and vision- 
ary discourse. My companion was the 
theatre director Ann Scofield, presently 
in Montréal to animate the autumn ses- 
sion of her "Creative Workshops for 
Women." 

Thisisthesecond timeScofield'sTrans- 
formalive Theatre explorations have been 
sponsored by the Lacolle Centre for Edu- 
cational Innovation at Concordia. 

Well-received by participants lastyear, 
the program bills itself as "a dynamic 
process through which women's essen- 
tial realities find universal expression 
through the transforming medium of 
theatre." 

My initial response to this stated in- 
tent was to question Scofield's concept of 
transformation. Pointing to thedual sense 
contained within the name Transforma- 
tive Theatre, Scofield focused on the 
significance of the form, the theatre, as 
itself being subject to transformation. 

In her twelve years exploring the col- 
lective creativity of women, Scofield has 
witnessed numerous examples of the 
wide variety of possibilities contained 
within the medium of theatre. 

For her, it is this transformative 
"magic" which creates an environment 
uniquely conducive to change in the 
psyches of those who create within its 
spaces. This power is not restricted to 
those who are directly involved in the 
performing process, but expands to in- 
clude audiences as well. 

Scofield constructs her workshops 
around a realization of the debilitating 
separation of art and life which charac- 
terizes Western industrialized society. 
By looking not only into history but also 
around us, at non-industrialized cultures, 
Scofield believes we may better facilitate 
our own rejection of the current elitism 
which surrounds the arts. 

Popular art to personal art 

Her own work during the summer of 
1987withlocal popular theatre groups in 
Nicaragua, has lead Scofield to an aware- 
ness of the positive social energy that is 
generated when "art resides within the 
context of a community, and the life of a 
community." 

The women who participate in 
Scofield's workshops possess a dual need. 
Before they can freely express what they 
"feel, believe and think," these women 
must "recognize and identify" the need 
to express themselves. 

Scofield's program allows women to 
do this by "giving form" to the need and 
the desire, by relying on the mediation of 
an artistic medium dedicated to the 
enhancement of communication. 

The term which Scofield uses to de- 
scribe the awareness of form and func- 
tion is "remembrance," a word which is 
vital to all her work. The "fear of expres- 
sion" which characterizes the lives of 
many people in modem society is coun- 
tered by the transformative theatre of re- 




membrance. 

A fundamental result of Scofield's 
explorations in theatre is the conviction 
that this form is well-suited to channel 
the energy of imagination into the neces- 
sary work of challenging society's status 
quo. 

Again, the local-level manifestations 
of the revolutionary capabilities of the- 
atre in Nicaragua strengthen Scofield's 
convictions. In Nicaragua, as in Mon- 
treal, a flexibility of structure within the 
transformative programme alows par- 
ticipants to each bring with them to the 
sessions those themes and concerns 
which are most important to themselves. 

A major focus of this approach often 
develops into not only personal chal- 
lenges, but also an undermining of the 
patriarchal oppression which limits per- 
sonal and collective freedom; as, for 
example, with a man in Nicaragua who 
came to Scofield to discuss a play his 
troupe was creating which denied the 
validity of male machismo. 

Binary lies 

Much of Scofield's work in transfor- 
mative theatre is based upon the falsity 
of thebinary systemofoppositions which 
permeates Western culture. She rejects 
the premise, for example, that female 
and male are inevitably consigned to a 
state of otherness. 

"We live in a society in which we have 
forgotten the connection between 
things," Scofield observes. However, 
transformative theatre is "about trying 
to renew the memory of those connec- 
tions." 

The destruction of the closure inher- 



ent to binary systems involves, for Scof- 
ield, a return to a sympathetic union of 
healing and art, spirituality and art, poli- 
tics and art, and social issues and art. 

A strong believer in the existence of a 
"collective consciousness," Scofield's 
work with women seems to focus upon 
the multiplicity of the female, a subject 
which has been much debated amongst 
feminist theoreticians. 

Where Helene Cixous, for example, 
tends to mythologize all women into a 
homogeneous mass, and thereby per- 
petuate patriarchal taxonomies, Scofield 
is aware of the different powers, voices, 
and potentials wich each woman brings 
to her workshops. 

Within the variety of reason which 
brings women to one of Scofield's pro- 
grammes, three emerge that seem to 
characterize the impulses which guide 
the participants through the workshops. 

Firstly, the need for self-expression is 
fundamental to the theatre of transfor- 
mation. Secondly, there is a revitalized 
awarenessoftheatreas"play",anaware- 
ness of the linguistic affinity between 
that which one sees on stage and the 
games children involve themselves in 
while growing up. 

The function of Scofield's focus on im- 
provisation, as a key to remembrance of 
the "wide-open" potentialities of child- 
hood, is at this level of motivation. Fi- 
nally, a need to acknowledge and to 
honour life passages which havebeenall 
but forgotten in our rush to the twenty- 
first century, is behind the images, form, 
and content which attract women to 
Scofield's approach. 

Whether a woman wishes to experi- 



ment individually with the strength of 
her psyche, or whether she wishes to join 
others in collective explorations, the 
improvisational strategy allows for an 
equal emphasis upon both her voice and 
her body. 

Again in Scofield's approach the 
importance of harmonizing through a 
full knowledge of the self begins with a 
denial of the necessary separation of two 
structural elements. A materialist con- 
ception of language holds that language 
both registers and shapes the material 
world. 

Scofield's emphasis on the union of 
speechand body acts, allows one to posit 
a "symbiotic transformation" wherby the 
language of the female body, freed of ph- 
allogocentric biases, may even be used to 
re-educate or remember for the speaking 
voice a way of being now buried beneath 
multiple layers of cultural oppression. 

Validating process 

As a recent participant in one of 
Scofield's workshops pointed out, the 
emphasis of her progra mme is one which 
"validates us as women, validates proc- 
ess versus product," a position which 
accords well with the director's own 
theories on the open-endedness of hu- 
man life and discourse. 

The intimacy between participants 
and the knowledge of personal and 
-ommunal jouissance , creates a stength 
which counters the traditional imposed 
"fear of creativity" which plagues many 
women. 

In a society where a male deity is the 
ultimate creator, women have a difficult 
task of re-envisioning themselves as 
creative entities. Scofield nominates this 
as the "realization" of women: thea ware- 
ness and refutation of social censorship 
and prohibition, a goal which she notes 
is equally relevant to men. 

To authorize the human individual 
and thereby rewrite the social codes is 
theenvisioned end of Scofiled's transfor- 
mative work. Western obsessions keep 
women and men defined in one or per- 
haps two social roles, when there are 
many more voices and approaches latent 
within the individual waiting to be ex- 
plored and renewed. 

Our suspicion of such words as "rit- 
ual", "storytelling" and "play" points to 
the obstruction within present discourse 
of one's natural ability to range freely 
between the collective and the individ- 
ual consciousness. 

Searching for another "way of speak- 
ing" in order to express the new insights 
which these transformative processes 
have facilitated, is one of the primaiy 
challenge which Scofield has set for her- 
self and those who participate in her 
"fragile" and "innovative" search for 
meaning. This is the "empowering of 
embodying," the doing for the self. 

Scofield will be holding her workshop 
Transformative Theatre starting Oct. 9. 
The will be two groups, meeting eight times 
each. Enrollment is limited and costs $220 
per participant. For information call 499- 
0783 or 848-4955. 
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The perestroika hangover 



by Tom McGillis sion tor soviet tnea tre. The mili- Yefremov is optimistic about butitleavesanewfreedomthat the theatre, 

tary posture and crew cut were post-perestroika theatre in the Yefremov himself admits is ButYefr 

Oleg Yefremov is searching merely foils for the warm smiles USSR. He explained that in awkward. opportunit 

for a distinctly Soviet identity and comic timing that came order to understand Soviet the- Soviet theatre has reached a backtoaest 

for his art, while his counby is from his theatrical life. atre today one has to look at its unique point in history. With concerned, 

founderingintheconfusionofa Themilitary-man impression past— a past filled with restric- the freedom to go anywhere, it alreadydoi 

post-perestroika hangover. isnot completely accidental. He tions and relentless censorship, is lost. In his lecture, Yefremov for political 

On his way home from Yale began our interview by relating His lecture included many mentioned several playwrights tors and a< 

University on Tuesday, Yefre- stories of his youth: Yefremov horror stories: plays proposed who were "sharp" and prolific and see wl 

mov, director of the Moscow decided at 17 to study theatre by directors were rejected for before Perestroika camearound. going next. 

Art Theatre (where Chekhov, because he was too young to little reason by those who had "Now, they don't write any- After wc 

Stanislavski and Meyerhold fight in World War II. He stud- no understanding of the arts, more." Yefremov seemed the past me 

practiced their crafts), paid a ied at the Moscow Art Theatre Decisons as trivial as the paint- baffled by this situation. He he noticed 

visit to McGill's Drama depart- School and went on to do ing of the theatre were scruti- followed every description of cialdifferei 

ment. children's theatre before start- nized, arid often blocked by the newtheatremovements(indud- American: 

Yefremov spoke on the state ing experimental work in the Ministry of Culture. ing "erotic theatre") with the At the core 

of the theatre of the state to a 1960s. • Through a rueful grin, Yefre- exclamation, "Can you imag- project is a 

captivated audience of 150 stu- It was at this time that Yefre- mov related a story to his audi- ine?" director am 

dents, faculty, and local profes- mov re-interpreted the Stanis- ence of a near-deaf Brezhnev The role of the theatre is still text and ma 

sionals. Later, he shared some lavski Method and challenged attending a Politburo preview confused. Yefremovsaid thein- out of it." 

personal thoughts on the post- its stifled and restricted use at ofaplay,andshoutingignorant telligentsia are too busy with "Where 
perestroika age with the Daily, the Moscow Art Theatre. He commentstohisfellowoffidals. politics to come to the theatre. Soviettheal 

Thisburly,grufflookingman eventuallybrought his "Revised As he told the story, Yefremov's As a result of glasnost, the trouble as < 

spoke through an interpreter, Stanslavski" to the Art Theatre grin was that of a child defying media, historians, and sodolo- this respec 

surprising listeners with his when he took over as Artistic parental authority. Thisauthor- gists are taking over areas of sign is that 

animated stories and his pas- Director in the early 70s. ity has finally been taken away concern that once belonged to ing. 



Teetering words on 
the student edge 



by Lucy Payette Brittish writer Julie Wheel- Affliction, and describes it as "a ‘--'f-J' '* * - 

wright. "Chalk one up for the tragic,unflinchingexamination Jn 
A cover photo of The Lord's quiet Canadians in their baggy of male violence." 

ro- Interviewer and Scrivener ^ '‘Æ f* 
on staff member, Peter Sampson - «• ' 

Q uestions Dr. Leckeris view on 
Lecker says, 

"I'm not sure whether we'll ever 
be able to talk about identity as H t** f 7 

In contrast, and decidedly something recognizable or dis- 

nerican, Donna Janet tinct." An anthologist of Cana- "proudly" acknowledges first 

dian literature, he adds that he publishing poetry from Todd 
art.It'scontributorshaveranged a Texan version oiCatcher in the doesn'tseeliteratureasaunify- Swift, a now successful local 
from Margaret Laurence and Rye. A run on rambling of sen- ing tool. Evidently not, consid- semi-poet who, for whatever 
Timothy Findley to university tencesincolloquiallanguageset ering he overlooks the substan- reason, is currently working 
students from across the conti- the pace and the humour for tialcontributiontoCanadianlit- with "TheNew McGill Reading 
nent. this short story of a young erature from French Canada. Series." 

"Neither sex, nationality, married couple's sexual fanta- The magazine also includes Perhaps more impressive 
occupation and political beliefs sies. a laige collection of fruit poetry than the edition itself is the 

of authors nor other non-liter- On the more sober, intellee- and poetry related to current amountofvolunteereffortfrom 
ary aspects shall be the basis for tual side. Scrivener supplies environmental concern. Zoe the Scrivener staff. Crawford 
publication in Scrivener," says interviews with M. Travis Lane, Landale's "Recklessness of attributes the papers success to 
editor Julia Crawford. But Scrm- American writer Russel Banks, Green" and David student involvement. 
ener has a definite student's and McGill English professor McGimpsey's "Elvislore" and Once supported by the Can- 

edge- Robert Lecker. In the opening the abundant fruit poems are ada Council, Scrivener now re- 

Backpackers will identify selection. Banks speaks of his among the more accessible liesonfundsfromothersources. 
with "Strangers," a short story desire to expose the social class works in the collection. The Department of English, the 

of a woman's travels inlndia by of poverty. He calls his novel On the down side. Scrivener faculty of Arts, and the English 



Bus' and a lovely lady tell read 

ers, from any field, to expect tagonist, EUy. A follow up 
amusement from this year's the back cover, tells of 
Scrivener. You don't have to be Wheelright's new Canadian 
an English major. book, Amazons and Military 

The journal, started in 1980 
by students at McGill, features 
Canadian and American poetry, 
fiction, criticism, and graphic Dougherty's "Just A Dream" is 
art.It'scontributorshaveranged 



Dr. Jeckyl in a Dark Light 



by Deepali Dew an (Beatrice Stoklas) and her nerv- horrors which are to follow. A writer Eric McCormack is the Betsy's tale is taken from a pri- 

ous maids create a foreboding sweet and melancholy violin, third story, is told by Betsy vate diary, throwing into ques* 

The little square of a sky aura } n the dark parlor room, played by Eva Lund, connects (Becky Sandler). A band of ad- tfon the subtle differences be- 

overlooking a vacant lot on The night air, lit Ity nothing but the stories with intoxicating venturers rough, though scho- tween stories and histories. The 

campus Is lasting Tuesday lanterns, heightens the sense of songs of the outdoor night. ’ laryly and sensitive, tell tales to plot becomes more complicated 

Night Cafe Theatre s produc- mystery, making full use of the Thesecondstoryis"TheCask one another around a real camp- as it becomes more personally 

tion oiDork Light As the lady's fearful and intimidating of Amontillado" by Ed gar Allan fire. "Dark Light Stories" looses risky, 

sparks from the fire rise like character. 7 '/ . Poe, Hère, the story takes form some words to the sound vac- Whether possessed by the 

fireflies into the dark sky, our As shadows dramatically in front and around us. Audi- uum of the night, but Betsy dark passion of the actor or the 
minds rise to the light and dark accent facial features, thé maids encemembersbecometheskele- draws ears closer "Sisters, let's light intellect of the student, 

of intellect and emotion through are forced to tell a story "for (he tons and the foul stench of the elaborate..." there is both a Dr. Jeckyl and a 

• , comfort" of Mrs. Keith,who cask, as actors Nicole Zylstra Eachstorydwellsdeeperinto Mr. Hyde in us all. 

Dark Light Stones are stories summons them by à bell. and Stefan Molyneux wind their a chamber of fear not fully The open-air show runs untill 

within a story. The main tale, • Each maid, in turn, relates a way through the catacombs. The understandable, but very real. Saturday behind the administra- 

written by David Hudgins, is a story. The first is the story of audience delights in the comic From murder and being buried tion building at 22h00. Admission 

"Curious Account Concerning Genesis. After telling her story, relief of Molyneux as the unfor- alive, to the metaphoric me ta- is free. Dress to the weather — it 

the Maids, of Dorothy Keith, the maid is promptly murdered, tunate Fortunato. morphosis of a boy into an in- gets cold. 

Late Gtizen of Cork, Ontario." This contrast between creation "Sad Stories in Patagonia," sect, we observe our own reae- 



4»THE MCGILL DAILY 



Thursday September 27, 1990 



©wHti wt?® 7 /FffMsjy 11® Bo 



Copieville 

| COPYING AND PRINTING AT STL 




Live R&B Motown Soul 

Lunch • Dinner • Happy Hour 

Student Party Rates 

American Rock Café 

2080 Aylmer • 288-9272 



CALL FOR EDITORS 

I he Al< dill /ouinal oi Political Suidie^/Rcvue 
d'i'tudc'i pohlujuc n Ale dill slacks student editors t < j 
work on its I'lRO'Ml edition. Ihese individuals will 
he responsible loi tending and evaluating 
submissions to the journal, lb be published in 
Mart h. Interested students please leavi* name and 
phone number in the I’SSA mailbox. Politic «il 
St lent e ollit e. -1th I loot I eat tit k. 



John Henry Cardinal Newman 

ANNUAL LECTURE 

Is a University 
relevant today? 

A lecture by 

Jean Vanter 

FOUNDER OF L'ARCHE 



Friday, 5 Oct. 1990, 13:30 
Red path Hall, McGill University 



There will be a general discussion of Mr. Varner's lecture, animated by commentaries 
on the lecture by McGill University Professors, on Tuesday. 9 October, 17:30, 
in the Moot Court Room. Faculty of Law. New Chancellor Day Hall. 3644 Peel Street 
All are welcome to attend. 

Sponsored by the Newman Centre and the McGill Chaplaincy Service 



CHOIX 

SZECHUAN 

Convenient located at 3745 
St-Laurent (comer of Pine) 

1 0:30 am - 1 0:00 pm 7 days 
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CHOIX 

SZECHUAN 



Come and try our delicious szechuan 
specialties at unbelievable prices 



Hot and Sour Soup 
Hunan Dumplings 
Orange Beef 
Lemon Chicken 




■ Szechuan Shrimps 

■ Five Spiced Fish 

• Noodles (Peking, 

Sngapore and Vegetarian) 

■ Daily and Saturday Specials 






Choix Szechuan 3745 St. Laurent (comer of Pine) 
$ 1 off any meal of $5 and over with this coupon 
Valid until Dec. 31, 1990 

( I coupon per customer per visit) 



STUDENT RATES 



2075 Mansfield 2075 University 

JUST SOUTH Of »£JVnOOK£(Omm*«) MSI SOUTH Of SHOVKXMC(Ututnrtr 

8424401 982-9499 

OPEN EVENINGS & SATURDAYS 

Copying • Binding • Fax Service • Color Copies • Resumes 



(j Hillel Students’ Society • 3460 Stanley • 845-9171 



Day of AT - TONE - MENT 

EXPLANATORY 

YOM KIPPUR 

Hebrew/English SERVICES | nnova y ve /H a |akhic 

Kol Nidre: Fri., Sept 28 6:25 pm 
Sat.,SepL29 9:00 am 

Please join us for an inspiring spiritual experience. Cost 
$10.; includes break-fast Saturday night. 

For more info call Yakov 845-9171 



RESEARCH ASSISTANT 

We are conducting a study of attitudes about electoral 
reform and party financing in Canada. The study involves 
a telephone survey of 2800 Canadians. We are looking for 
a research assistant to work on the data analysis stage of 
the study. The research assistant will have to run a variety 
of statistical analyses and to undertake some library 
research. The qualifications are a complete M.A. degree 
and previous experience with SPSS-X. Familiarity with 
other statistical packages would be an asset. This Is a 
full-time position for a four-month period, from November 
1,1990 to February 28, 1991. The salary is $2,000 per 
month. The deadline for applications is October 15, 1990. 

Please send your C.V. to: 

André Blais Elisabeth Gldengil 

Département de science politique Department of Political Science 

Université de Montréal McGill University 

C.P. 6128, Suoc. A 855 Sherbrooke Street West 

Montréal Montreal 

H3C3J7 H3A2T7 

Tel: 343-7349 Tel: 398-4805 
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CANADA 




MONTREAL - (return) 

from ... 

Toronto 99$ 
Winnipeg 199$ 

Regina 299$ 
Calgary 329$ 
Vancouver 329$ 

Halifax 179$ 

Saint John 159$ 

St. John's 259$ 

PLUS TAX 

Reservations and payments must be 
done by September 28, 1990. Certain 
other booking conditions apply. 



VOYAGES CAMPUS 

UNION BUILDING BASEMENT 
398-0647 
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Come check out 
our magazines! 

• Zêta (Z) 

• Covert Action 
Information Bulletin 

• NACLA 

• Middle East Report 

• journal of Palestinian Studies 

• New IntemaUonalist 
& many more 

1991 Calendars 

• Greenpeace 

• New Internationalist & others 

SPECIALIZING IN BLACK 
AND THIRD WORLD 
BOOKS & PERIODICALS 

1429 BISHOP ST 
287-9739 



DULUTH 

Pizzeria 






Try our Vegetarian, 
Sausage & Hawaiian 



We have 16 varieties 



FREE Delivery 288*4832 
To McGill 285*0183 

3895 Hotel de Ville 
(corner Napoleon) 

Minimum Delivery: $5 
Delivery Hours: 

11:30 am -2:00 am 
Open Seven Days A Week 

GREEK SOUVLAKI 
$2.95 

Served with Pita, 

Tomato, Onion & Tzatziki 

Buy 10 Souvlakis 
Get 2 more FREE! 
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From the fringe 
to the trough 



THE MCGILL DAILY »5 



by André Couture 

A Life on the Fringe 
Eugene Forsey 

Oxford University Press, 1990 

Eugene Forsey lives on the 
fringe? What fringe? 

His grandfather was the 
Chief Clerk of the House of 
Commons. He holds a B. A. and 
an M.A. from McGill, where he 
later taught for 12 years. 

He was a Rhodes Scholar, a 
Guggenheim Fellow, the Direc- 
tor of Research for the Cana- 
dian Congress of Labour and 
the Canadian Labour Congress, 
a prominent mcmberoftheCCF, 
a member of the Board of Broad- 
cast Governors and a Liberal 
Senator for eight years. 

He's been honoured as a 
Companion in the Order of 
Canada, as member of the Pri vy 
Council and holds ten 
honourary LL.D's and three 
D.Litt's. 

As one political hack in the 
margins of McGill put it, "If 
tha t's a li fe on the fri nge, where's 
my Senate appointment?" 

Despite the title, Forsey's 
memoirs provide some fascinat- 
ing insight into the career of a 
man whoas been at the centre of 
debate on social justice in Can- 
ada for 40 years (1932-1970). 

His triends are tucked in 



between the pages of Canada's 
Who's Who — Arthur Meighan, 
Tommy Douglas, M.J. Cold well, 
John Diefenbaker, Pierre 
Trudeau, Stanley Knowles... 

Asa left wingsocial reformer 
in the 30s, Forsey became a 
member of the League for So- 
cial Reconstruction. He co-au- 
thored the bible of the CCF, 
Social Planning for Canada, and 
went on to run for the CCF be- 
fore becoming a Liberal Sena- 
tor. 

Liberal Senator? How did a 
leading Canadian socialist be- 
come a member of the chamber 
of 'sober second thought' (or 
the chamber of 'assessing the 
effects of legislation on real es- 
tate')? 

Forsey says he accepted 
Trudcau'sappointmentbecause 

he believed abolishing the Sen- 
ate "was impossible and cam- 
paigning for it was a waste of 
time and energy." 

He claimed Canada needed 
some sort of upper house to 
represent the regions. But give 
us a break, Eugene —$60 000 a 
year plus perks? 

Another reason for accept- 
ing the post was his distaste for 

Québec nationalism.ForForsey, 
Trudeau stood up against the 
creeping separatism of "dishon- 
est' nationalists in Québec who 
wanted a new kind of federal- 



ism (every Québec premier since 
1960). 

So Forsey went to the Senate 
to help create and defend what 
is now called the Trudeau vi- 
sion of Canada —a slightly left- 
of-centre, strongly centralized 
government with welfare state 
policies in two official lan- 
guages, with multiculturalism 
playing some loose, ill-defined 
role. 

Forsey's commitment to the 
Canadian nation was powerful 
enough to make him quit the 
CCF after it became the NDP in 

1961. Hejustcouldn'taccept the 

NDP's "two nations" version of 
Canada. His noisy split with the 
NDP was "the beginning of a 
battlethat... lasted thirtyyears." 

And when the ease and ac- 
complishments of old age sof- 
tened his socialist principles, 
constitutions and law became 
his obsessions. 

Of course, Forsey returned 
to the screen for the Meech Lake 
psychodrama. In this book, he 
fires boih barrels at "the Eng- 
lish-speaking appeasers" who 
invite "the wildest Québec na- 
tionalists to dance on our stom- 
achs." 

He compares Meech Lake to 
the Munich Agreement of 1938 
signed by British Prime Minis- 
ter Neville Chamberlain, often 
seen as the sign of weekness 






Eugene Forsey compares noses with his cronies on the "fringe 



that encouraged Hitler to begin However, Forsey has an 
his conquest of Europe. . annoying habit of citing Ten- 
If Forsey thought Meech nyson, Milton, and the Bible et 
would weaken the federal gov- al» I guess he wants to prove his 
ernment, I wonder what he erudition but, instead, betrays 
thinksoftheproposed economic literary pretension, 
association that has captured Mercifully, the good people 
mainsteam Québec support. at Oxford University Presswent 

A Life on the Fringe is a su- to work and assembled an in- 
perbly written and candid dex for reference to enlighten 
memoir — rare for a public fie- the unwashed. Life is tough on 
ure. the fringe. 



Last word on the critic’s shelf 



by Neal Colgrass 

Graham Greene 
The Last Word 
Lester & Orpen Dennys 
150pp. $25.95. 

Spider Robinson once di- 
vided the roles of literary critic 
and book reviewer along these 
lines: thecritic tellsyou whether 
it was art, but the reviewer just 
says if it was a good read. 

When my long-haired friend 
told me this over a game of fris- 
bee, I took immediate offense. 
Robinson envisions the "critic" 
with an expression as dry as her 
bookshelf, and as meticulously 
arranged. 

Compare this aged critic, 
wheezing to reach the top shelf, 
with the sight of my friend 
jumping around after a flying 
plate: there you have two im- 
ages to harness Robinson's dis- 
tinction. If they spoke; one 
would be pedantic, the other 
happily subjective. 

So why did I take offense? 

Because I, and more of us 
than would like to admit it, lean 
toward the critic's shelf. 

After all, how many campus 
conversations about literature 
are anything more than hurri- 
cane winds? 

At a party the other night, I 
actually heard someone say that 



he'd read Dune five times, and 
h cstill didn't understand it. Yet 
while I laughed I knew that I 
also tended to fall under the’ 
academic's spell. 

Buta story about a man steal- 
ing the Eiffel Tower tends to 
disarm one's 'critical arsenal'. 
Watch it wither 

"You can easily imagine what 
was entailed," Greene writes — 
"a fleet of outsize lorries to carry 
the Tower out to one of those 
quiet flat fields you sec on the 
way to Chantilly. There the 
Tower could lie quite easily on 
its side. " 

None of the drivers that 
morning notice the Tower lying 
on the unnamed narrator's 102 
rented trucks — and neithercan 
they pass, so a procession of 
Fiats and Rcnaults follows him 
out into the country-side. 

Or how about a spy who 
poses as a food critic to eaves- 
dropon the conversations of his 
enemies — at least for as long as 
he can, since he hates eating, 
and tends to end up sick in the 
bathroom. At the climax of the 
story, his boss gives him the 
idea of using his diarrhea to get 
the doctor he's following to 
actually take care of him. 

Then the protagonist starts, 
to grow faint. "But the onion 
soup," he says. 'Tomatoes. All 



the meat I have to eat. Garlic 
with the Iamb. Cheese as well as 
dessert. Why do all these sus- 
pects have such a good appe- 
tite?" 

The boss brushes this aside 
and continues with his plan to 
snare the doctor. "We would 
watch his reactions very 
closely," he says. "All you 
would have to do is..." 'To eat. 
No. I've made up my mind... 
No more onion soup, no more 
tomatoes, no more garlic. I re- 
sign." 

And so the cri tic in me begins 
to fade. 

This shaggy-dog story, "A 
Branch of the Service," is the 
only one in the collection being 
published for the first time. The 
rest of The Last Word is made up 
of stories Greene has published 
in magazines since the 1920s 
whichforone reason or another 
didn't make their way into his 
Collected Short Stories, which 
came out in '72. 

In his preface, Greene sounds 
almost apologetic about the new 
collection. One story, he says, 
used to strike him as dichéd, 
but he's decided to give it "a 
second chance." Another, 
"Murder for the Wrong Rea- 
son," he dug up out of the '20s 
because "I found that I couldn't 
detect the murderer before he 



was disclosed." 

Of "The New House," which 
was published in th eOxfordOut- 
look in 1929, he says, "Why was 
it ever published, some may 
reasonably ask? The answer is a 
very simple one — I was the 
editor of the Outlook ." 

And I like the fact that he's a 
little apologetic about these 
stories, because "Murder for the 
Wrong Reason" and "The New 
House" are terrible. 

"The New House" is about a 
young architect, Handry, who 
offers a proposal to build on the 
acreage of a cigar-smoking ty- 
coon. 

Behind his cloud of smoke, 
Mr. Josephs offers staple fat- 
and-rich-man advice: "Very 
clever, Handry, I'm sure. Very 
clever. But not exactly what I 
want. I want something a bit 
bigger in conception. . ." Josephs 
basically tells him to re-think 
his work more along the lines of 
Dynasty and Handry, insulted, 
exits in tears. 

A page-breakon the fifth (and 
last) page leaps us into the fu- 
ture, where two bicyclists are 
gaping at the ugly Josephs es- 
tate from a roadside, when, lo 
and behold, they see a "strange 
little man" watching them. He 
reveals that he in fact is Handry, 
the architect who designed this 



gaudy estate years before. 

So, why did Greene write this 
story? Is it a social comment? 
An artist's nightmare? Some 
lament for nature? I've read it 
five times, and I still don't un- 
derstand it. 

Which is nice, because it 
shows that any young writer, 
no matter how lously, may 
someday write like what we 
now know as the mature Gra- 
ham Greene. 

So, putting the Eiffel Tower 
theft beside our latest candidate 
for A Dark and Stormy Night, 
you can see that this collection 
is a landscape of peaks and 
valleys. But it has a lot of boring 
sea-level, too. 

Actually, most of the stories 
belong in magazines you might 
pick up for a little light summer 
reading, and end up keeping in 
the bathroom. As in many "en- 
tertaining" and plot-oriented 
tales, their bland and friendly 
heroes suddenly find them- 
selves on the last page in some 
weighty moment the story can- 
not support. 

The Last Word offers only a 
few ventures into zaniness and 
some streaks of good prose. 
And, as I'm dying to tell Spider 
Robinson, Greene's problem in 
these stories is that he never 
aspites to art. 
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Not bad kids 



by Stephen Butler 



Pink Floyd meets Cocteau meets 
the Sex Pistols meets River's Edge at 
Theatre LaChapelle, as one of 
Montreal's younger theatre troupes. 
Lés Enfants Terribles, recreates its 1989 
production of the same name. 

Alternatively titled "L'ambition 
demesuree de renfance," the piece is 
a multimedia exploration of the route 
from youth to adulthood. Three chil- 
dren and an electric guitare player 
break into a schoolyard, wait, dance, 
play, pray, ha ve sex, scream wi th fear, 
and turn into social conformists. 

The white spectre of adulthood 
watches from behind the fencing. 
Does he want to come in? Is he long- 
ing for youth? Is he regretting its 
passage? Or is he merely waiting for 
the children to come out? 



As they grow up, the children play 
becomes habit 



fewer games, prayer 
not passion, and they pay more and 
more attention to the man in the suit 
lingering outside. They eventually 
descend into adulthood and fascism 
in an extended climax that recalls the 
Wall. 

Les Enfants Terribles is a visual 
project, though it also relies heavily 
on the punk guitar of Olivier Tardif 
for dramatic force. The heavy feed- 
back and distortion works well dur- 



ing the nightmare scenes and the final 
indoctrination ritual, and often pro- 
vides an intensity where the actors 
fail . All communication is either 
mimed, or presented in the form of 
nursery rhymes and prayers. The 
"script" has been culled from the ac- 
tors' impresssions of Cocteau and, 
more effectively, from their own rec- 
ollections of childhood. As the play 
moves through its seven scenes, Les 
enfants terribles tend to lose them- 
selvesinthecomplex imagery of their 
homage to Cocteau, which, in turn, is 
lost on most of the audience. 

The personal moments of the play, 
the nigh tmaresand theprayers, bring 
to the piece its power, sweeping the 
audience along in the horrific, dehu- 
manizing march towards maturity. 
This is finally achieved in the last 
scene, the longest and most draining, 
when the kids reach adulthood and 
embrace it. 

The message we are left with is 
pessimistic and depressing. At the 
end, after the last wail of guitar has 
died away, we shuffle out in stunned 
silenceand wonder how wonderfully 
depressing it's all been. 

Les Enfants Terribles, ou 
l'ambition demesuree de l'enfance is 
playing at Theatre LaChapélle, 3600 St. 
Dominique, until Saturday. Student 
Admission costs $6. 



Drown Sue in 
Bootsauce ! 



Sue Medley 
Polygram, 1990 
Bootsauce 
The Brown Album 
Polygram, 1990 



by Tracey Brink 



If Bootsauce is Quebec's answer to 
Prince, Sue Medley's a sad anglo- 
phone substitute for Carol Laure. 

Cursed with the aesthetically re- 
pellent look of Laurence Jaulbert (the 
latter being the Québécoise du mo- 
ment who actually has a lot of talent, 
gutsy vocals and a mean guitar pick), 
Sue Medley's self-titled record re- 
lease lags far behind both Québécoise 
singers. Her rating, if you ask me, is 
Simply Mush. 

In contrast, Bootsauce is flexible... 
they're a burning blend of thrash, 
funk, rap and "sex groove kind of 
stuff," titillating and provoking. 
These chameleons fit in at any rap 
club, smoky funk bar, add warehouse 
party or thrash pad. Versatility 
doesn't betray them, it just confirms 
their talent. 

Mysterious, sexy videos and se- 
ductive packaging complete the 
popularity picture. I like their glossy 
inside sleeve, featuring minimalist- 
style type and halludnogenic photos. 
Classy Thrash is their rating, I'd say. 

Medley's sound is cliche. O.K., 
maybe she's paid her dues, been 
around for a while. But she's oh so 



uninspiring. Sony, I can't recom- 
mend her, nc 



, nor find much to say about 
her music at all, except that she 
sounds like a thousand other medi- 
ocre singers, and Alannah Miles does 



all the sexy stuff better. 

The best songs have a melody — 
the worst, some sort of malady. Check 
out this chorus from a song entitled 
'That's Life": "But that's life. That's 
right, that'slife, that'slife, that'slife." 
Oh well, at least you don't have to 
concentrate on it. 

If you enjoy Canadian women 
western singers, there are some good 
onesaround,butMedley'sstill got to 
dig herself a foothold in the business. 
Asof now, her overproduced, under- 
sung and unfulfilling sound is 
enough to make me change the 
needle... 

To... Bootsauce! The Brown Album}. 
Hotter in the underground scene than 
scorching tobasco sauce is on boot- 
less feet! They're Canada's prodigal 
sons. Being Foufounes Electriques 
regulars, they've had practice. 

Their sound is tough; compelling. 
The talent shimmers through all the 
subtle hype. Every tune is great, and 
the mixing in between is comic — pay 
attention. All in all, the Brown Album 
is a must, for anyone hip to the hottest 
sounds. As an added bonus, they're 
from Montreal! 

Verbally, Bootsauce is dirty and 
witty. Literary-titled songs, like 
Catcher in the Raw, frame disturbing 
lyrics. I'd quote "Catastrophe Seas" 
but Jesse Helmes would probably 
emigrate to Canada. "Sex Marine" is a 
fun one: "Building up a bad reputa- 
tion whirlingdervish of heart palpita- 
tion stuck to the hospital bed..." 

You'll have to try this seductive 
disc (if you know what's good for 
you); otherwise there's always our 
little cowgirl. Sue. 
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RaPPIN 9 ABC 



by Daily Culture Staff (et al.) 



From time to time in the history of 
the arts, there comes a great work, a 

. « 1 .t . .Ml 



mammoth work, a work that will 



define the path for every creator that 
follows it. I Come In Peace, a new Vi- 



sion International film starring Dolph 
Lundgrcn (of Rocky IV fame), is such 
a work. 

Because of its monumental quail- 

• • •• I I a -fa _ 1 



ties, the Daily could not permit only 
one writer to trifle with a review. 



Besides, the fights over the press 
passes were threatening to turn the 
office into an abbatoir. 

Soon Monday night, some Culture 
staffers who saw the film, and some 
who didn' t,got together to share thei r 
impressions (and their cheap drugs). 

Since a plot summary would oc- 
cupy too much space, suffice it to say 
Dolph plays a cop trying to thwart a 



yuppie' crime gang, the White Boys 
He finds himself i 



finds himself entangled in an 
interplanetary drug war involving 
two aliens, the FBI, and a woman 



played by Betsy Brantley. 

The good guys just si 
win, in a symbolic crudfi 



say no, and 
crucifixion of the 



i symbol 
alien dealer. 

Participants in this symposium 
will be identified by initials, to free the 
reader from possible bias (an idea 
lifted from the CBC Literary Compe- 
tition, whose high standards we've 
always admired), to free the authors 
from possible legal action, and to 
confuse everyone because two of us 
have the same initials. 



CW: So what did everybody think? 
DR: Fast and colourful. 

MH: The cinematography and 
editing were very good. It's an excit- 
ing and fun movie. 



DD:Things just jumped outatyou. 
CW: If only we'd had our red and 



green glasses. 

MH: So we all liked the cinematog- 



raphy. But the script? 



DD: Well, somebody had to make 
it up. 

CW: And now nobody will have to 
ever again. 

HM: So that's good. 

CK: Was it based on a book? 

MH: I noticed traces of Wittgen- 



stein. 

(Silene. Nasty looks ) 
room.) 

CW: 1 noticed 
Shakespeare. 

CK:Oneofthelater, 

ones. 

DD: In Peace I Com4 

HM: It sounds real! 

DD: Depends wha 
in. 

MH: I think the mt 
good, though I'd just n 
ing that the plot die 
sense, but you shouh 
anyway. 

CK:Well,nothavir 
I can't help but agree 
chatter, I hear. It's got 
workingagain...Sois 
this film? 

CW: No, Dolph > 
like the first Pope, 1 1 
alien policeman foun 
on Dolph's rock. 

DR: I thought it Wi 
logue was really bad 
worst is when the alic 
in peace," as he doc 
kills somebody, and 
"And you go in piece 

MH: No, the worst 
logue is when the ma 
the murderous flyinj 
tuning your radio to 1 

CK: Is it a jazz CD 

( Silence . Confusion) 

CW: We're not sui 
it's a soundtrack. 

DD: Well, as a ma 
and 12 years of age ( 
my Cineplex resp 
thought it was really 
I'd bring my girlfrier 
board to see it again 
things and throw poj 

CW: It was a real at 
tor. It was like the t 
was five... What d 
think of the social 
movie? I thought it v 
— thedemonizatiom 
down to the CD p 
alarms, the Christian 
then all this talk a 
promises. 

DD: It's very ban 
this action, but it's ii 
symbolism to teach y 
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The edifice wrecks 



1rs NOT A 
CLOSE ENCOUNTER.. 

IT'S THE LAST. 



lash around the 



vas something 
Kink. The good 
ded his church 



■e, but we think 



jque, there's all 
Tterwoven with 
ou morality... 



MH: It's kind of like the Inferno. 
CW: Jonathan Tydor and Leonard 
Maas, Jr., the writers, arc the Dante of 
the 1990s. 

MH: And Betsy Brantley as the 
new Beatrice on the mount. She cuts 
up dead people and gets paid for it. 

CW: But what really confused me 
was the FBI in the movie, condoning 
the interplanetary endorphin smug- 
gling to get nifty space weapons — 
which side is this movie on? 

* (Silence. Mmms and Aaahs.) 

MH: I ft the ideal of the single male 
cop, fighting drugs at the root of all 
evil. And remember Dolph's sup- 
posed to be on vacation the whole 
time... 

CW: So it's good for George Bush 
to go fishing? 

DD: Well, it's a big cop/little cop 
duality. 

MH: The film is full of dualities. 
MH: It's like an alien Miami Vice — 
if you believe in Vice, you will be 
saved. (The soundtrack is by Jan 
Hammer, of Vice fame.) 

MH: But there's no sex in this 
movie, not even the suggestion of sex. 
It was kind of cuddly... 

CW: What kind of spirit does this 
film herald for the 'nineties? 

CK: Don't put your hand in your 
CD player, it'll get cut off. And always 
keep your promises. 

DD: And morals come down from 
above. 

CW: The alien cop passes on the 
firegun and it's like the gift of grace. 

MH: This movie is profound. It's 
the second coming. 

MH: We have to coin a critical 
phrase to round out the review. 

MH: Okay. I'll begin with 'post- 

DR: -eighties 

DD: -supernatural 

CW: -reactionary 

HM: -fraudulent 

MH: -Platonic 

CK: -mise-en-scène'. 

CW: Would we recommend the 
film? 

MH: Go for Dolph. 

MH: Any Iranian immigrant edu- 
cated in Toronto private schools who 
studies philosophy at McGill and 
wants someday to teadirector would 
love this movie. 



by Dan Robins 

The music was a Rondo, the theme 
from Masterpiece Theatre . The woman 
in front of me was talking about her 
dinner next weekend with the Dalai 
Lama ("They say if he touches you, 
you get 10 000 years of rcincama- 
tionm -I'm not sure I want that*). 
People were huddling under umbrel- 
las even when the rain wasn't pour- 
ing down. 

You recognize the scene. You 
daydream about such occasions. It 
was the highpoint in the last fifty 
years of Montreal's architectural his- 
tory. 

Yes. It was the dedication of the 
Canadian Centre for Architecture 
Garden. 

The ceremony itself occurred un- 
der a large tent on the south lane of 
René-Lévesque Boulevard. To avoid 
killing participants in the ceremony, 
traffic was redirected around the 
south lane. 

The CCA Garden, according to the 
press release, is "one of thcmostoxdt- 
Ing contemporary public urban gar- 
dens to be created in Europe or North 
America." The press release also con- 
tained excerpts from the speeches 
that would be made that afternoon. 

Speeches were given by Lucienne 
Robillard, the ministre des Affaires 
culturelles du Québec; Jean Doré, 
mayor of Montréal; and Phyllis Lam- 
bert, President and Director of the 
CCA. The only guest of honour not to 
give a speech was the poor architect 
himself, Melvin Charncy, who 



looked remarkably like a James Bond 
villain. 

The" garden is supposed to be a 
reflection of thehistoiy both of world 
gardens and of Monhéal's architec- 
ture. (This explains why so much of it 
was gravel, with grates distributed 
neatly around the sculptures.) 

Adocument was then presented to 
thcCCA,but thegucstsof honour did 
not seem to be aquainted with this 
part of the programme -a reporter 
had to help them in orienting the 
document for the cameras. 

Then those attending the cere- 
mony were allowed to go up into the 
garden, walking on a path strewn 
with flower petals. In keeping with 
Jean Doré's pronouncement that we 
must leam to live in harmony with 
nature, the grass on cither side of the 
gravel path was clipped to a length of 
two inches. 

As we proceeded onto the Espla- 
nade and amongst the Allegorical 
Columns, umbrellas popped up to 
ward off the threatening rain, and 
cameras began their relentless click- 
ing and flashing. All around me, 
people were forming groups, and 
trying to kiss each other's checks and 
missing. 

From the Belvedere, one was pre- 
sented with a panoramic view of 
what had once been called th c paradis 
terrestre, the most impressive in- 
stances of which were pointed out by 
arrows on the low walls. (This must 
be what the press release meant by 
integrating the garden with its sur- 
roundings.) You could also see the 



obscene graffiti scrawled along the 
Autoroute Ville-Marie. 

The Allegorical Columns were ten 
tall sculptures which (again accord- 
ing to the press release) "can be read 
by the viewer on many levels. As well 
as being enigmatic objects in their 
own right, they interact with and 
explore the buildings of Montréal." 
Also, they afforded good to excellent 
protection from the rain for those of 
us who had forgotten to bring along 
our umbrellas. 

The other features of the garden 
include the Meadow (which has har- 
monious grass), the Orchard (which 
has harmonious trees), and the Ar- 
cade (which has a harmonious water 
fountain). There arc also a number of 
Cadastal Walls. 

But I soon gave it all up. It didn't 
seem like they were going to be serv- 
ing champagne or canapés, and I 
didn't understand the architectural 
symbolism, so why should 1 stay? 

As I left, I began to hear some 
music under the roar of traffic passing 
by on the Autoroute, and realized that 
this was the jazz that had been prom- 
ised in the press release. 

I smiled and picked up my steps 
when 1 recognized the tune. They 
were playing "The Bear Necessities" 
from The /angle Book. 

Anyone interested in more informa- 
tion should read the article by the guy in 
front of me who was reading Money 
Matters— A Critical Look at Bank 
Architecture. He seemed to know what 
he was doing. 
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Return of the ’toons 



by Jolyn Lawrence 

Cartoons aren't just for children,as 
this yearis Festival of Animation at 
the Rialto proves once again. Seven- 
teen animated films from eight coun- 
tries: Bulgaria, Chcchoslavakia, 
Great Britain, Hungary, Italy, Japan 
and the U.S.A. including many clay- 
mation experiments and have real 
characters integrated into a cartoon 
setting! 

Serious themes are effectively fea- 
tured, ranging from peace to death — 
not the sort of stuff you sec on Satur- 
day mornings. But the cartoon deaths 
are just meant to be for fun. 

Mother Goose comes from Ameri- 
can animator David Bishop, who re- 
tells classical nursery rhymes while 
affixing perverse endings. The Italian 
toon Grasshopver, by Bruno Bozzetto, 
deals with different civilizations 
throughout history which fight wars 



and die, all in under nine minutes. 

Peace only comes when everyone 
except the homy grasshoppers are 
dead. Daisy; Dead Time Stones for Big 
Folks by animator David Anderson of 
the U.K. is the story of a transvestite 
Grim Reaper. 

Wo// Suite is the Bulgarian film 
animated by Donio Doncv. Sheep 
herders arc off to battle the wolves 
harassing their flocks but are con- 
fronted with their extinction when 
only two wolves remain. 

Rug Rat, with Mischievous baby 
Tommy, isa typical film abouta typi- 
cal kid^imon is a typical film about a 
typical kid without a nose (but one 
day he does something only a person 
without a nose would dare to do.) 

.Women arc also featured at the 
festival with We Women, the U.S.S.R. 

entry and Fatty Issues, a hilarious 
portrayal of a woman on a diet, ani- 
mated by Candy Guard of the UK. 



A Grand Day Out, about Wallace 
and his intelligent dog Gromit, plan- 
ning a "Cheese Holiday" on the 
Moon, by Nick Park (U.K); Denny 
Goes Air Surfing by Lance 
Kramc(U5.) and Tarzan, a Modem 
day version of Burroughs' story 
about Tarzan going to Afrida and 
Tokyo as a tourist by Taku Furuka wa 
(Japan) are examples of pure and 
delightful entertainment. 

Hungary's The Western, a spoof on 
westerns, by Gabor Homolya and 
U.K.'s Creature Comforts, a scries of 
interveiws with zoo animals, by ani- 
mator Nick Park offers one of the 
funnnicst cartoons of the festival. 

YepeeceeU! Let's go watch 
toooooons!!!! Yecpeceec!!! 

The RialtoTheatre, 5723 Park Avenue 
xvill host the Animation Festival until 
October 4, admission $ 6.00 , call 274- 
3550 for further info. 
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Mon. Oct. 1 st Staff Day 

Tues. Oct. 2nd Frat/Sorority Challenge 

Residence Challenge 
Wed. Oct. 3rd Arts vs. Science 
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Montreal's Home of Rock & Roll 

Electric Lunchhour 
Live Broadcast 

Thurs. Oct. 4th Law vs. Med. 

Ed. vs. Social Work 
Physical & Occ. Therapy 
vs. Nursing 

Fri. Oct. 5th Engineering vs. Management 

Bloodless Pub Night 
in conjunction with EUS. 
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“TALE OF TWO LEGS 
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CPIM-A 



CP Rail is one of the most successful and innovative transportation companies in the world 
We’re a recognized leader in adapting advanced technology to transportation problems and in 
developing marketing strategies in partnership with our customers to respond to 
North American and international competitive challenges. 

As Canada’s largest privately-owned railway, we strive 
to meet our commitment to customer service and to growth 
within the industry. 

The key to success is people. The CP Rail of tomorrow 
will be run by university graduates who are willing to accept v -yj 

these exciting challenges. / 

We’re looking for top-notch people with business 1 \ÆS I 

degrees who want to meet these challenges by joining Osipi 

our team of marketing and sales professionals. 

Why not discuss your career opportunities * 

with one of our representatives? vy C5 

A t CP Rail positions are open to all qualified individuals; wM 

women, aboriginal peoples, disabled persons and members ^ 

of visible minorities are specifically encouraged to apply. 

Candidates must be willing to relocate. V» 



CP Rail 



For further information please contact your placement office 



We will be on campus October 2nd 



mfiR P 


m m 








vu «y 



Thursday September 27, 1 990 



Vil Ail J J I C) 0 M 3HT«a 

THE MCGILL DAILY «9 



Mohawk speaks at McGill 



hv Erik Rutherford 

Finally, without being 
strained through the "objectiver 
filters of the media, the events at 
Oka were reported from the 
Native's perspective at a meet- 
ing Tuesday afternoon. 

Flint Eagle, a Mohawk and 
resident of Khanawake, led a 
discussion with three other 
North American Natives who 
have been heavily involved in 
the impasse at Oka since it be- 



passe a 

ganonJulyll.Eachofferedher/ 
nis own eyewitness account as 
well as the historical reasons 
behind theMohawks' recentac- 
tions. 

About 80 people attended the 
discussion, organized by the 
Anthropology Students' Asso- 
ciation. 

Flint was eager to clear up 
what he calls media misconcep- 
tions. "You wouldn't believe the 
things they do to us daily. 
What's going on and what's 
being reported are two differ- 
ent things." 



Flint witnessed a young sol- 
dier pick up an eleven year old 
boy who refused to move, and 
drag him across razor wire. The 
boy needed stitches all the way 
up his arm. 

"All they will show is us 
standing up for ourselves. They 
won't tell you about the kids 
being tear-gassed and kicked. 
The media receives its informa- 
tion from the authority figures, 
the SQ, the military, and politi- 
cians. What I say is heresay." 

Nicola Wolters, a U2 Anthro- 
pology student, recalled her 
recen visit to a friend at Kanesa- 
take. Wolters saw bullet holes 
in trees at stomach level, al- 
though thearmydaimstoshoot 
in theair. She also met a woman 
who had been strip searched by 
theSQ. 

"No one really knows what 
is going on," she said. 

Veran Wallis, an Apache 
from Arizona, pointed out that 
"The government's greatest 
weapon is our ignorance." 



Flint was stopped by the SO 
in the middle of the Merder 
Bridge while all other cars 
passed.SQofficerspointed their 
guns at him and told him he 
was being stopped, "to teach 
him a lesson and to tell him he 
had to be polite." 

Yesterday, at Kanesatake, a 
military soldier called Flint an 
"asshole" and warned that he 
wasgoing tobreakboth of Hint's 
legs as soon as he was out of 
uniform. Flint reported this to 
the Military Police and Captain 
Larrivere,but thereportdid not 
seem to interest them. 

Flint says he faces this sort of 
harrasment on a daily basis that 
he is sure he and many others 
are "marked men". 

"The Mohawks are simply 
demanding that the rights and 
treaties they already have be 
recognized. We just want the 
government to stand by their 
word as we have by ours," said 
Hint 

The Iroquois possess treaties 



da ting back to 1664, demo nstrat- 
ingthey never surrendered their 
sovereignty. 

TheIroquoisConfederacy,an 
ancient democracy which in- 
cludes power for both sexes and 
a voice for all, was crushed by 
armed Mounties in 1923. 

"It was accept the Indian Act 
or die," said Flint. 

Flint said his own relatives 
were given no more one thou- 
sand dollars for their homes 
which bordered the St. Law- 
rence. 

"Those who said no to the 
money were left with their tears 
as they watched their houses, 
their belongings, their lifebeing 
bulldozed," he said. 

"Our land is enroached upon 
year after year," he said. 

When the municipality of 
Oka wan ted a piece of ancestral 
Indian land to add nine holes to 
a golf course and build condos, 
many residents of Kanesatake 
protested. 

"The numbers of Mohawks 



quoted in the papers were 
wrong. There weren' 1 500, it was 
2000 Mohawks protesting 
against the illegal landing of 
helicopters and army person- 
nel on their land. They weren't 
thro wingrocks either, they were 
just asking them to leave." 

Anything a person can do to 
help the situation makes a dif- 
ference, he said. 

"When you don't do any- 
thing about it you're just as 
guilty. Decide what's good for 
you; picketing, pamphlets, pe- 
titions, informational literature, 
demand the truth." 

Despite dwindling public 
interest and the surrender of the 
Mohawk peacekeepers, Flint 
sees the beginning of a new era. 
"The fuel has always been there. 
This is merely the spark. The 
flame will only go higher." 

Infornwtionisavaimleanytime 
on the Mohawkradio station 1035 
FM at 638-1313 and from the 
Mohawk Nation Office: 638-4750 



Recycling the same old garbage 



by Ruth Kamnitzer 

Althoughit'smostly the same 
old garbage, McGill has begun 
the first phare of a new in-house 
fine paper recycling program. 

Under the auspices of the 
'Waste Management Program', 
fine paper will no w be collected 
for recycling from five build- 
ings — Frank Dawson Adams, 
Otto Mass Chemical, McDonald 
Engineering, McDonald-Har- 
rington and Pulp and Paper. An 
additional seven buildings, in- 
cluding Bronfman, Burnside, 
Leacock and Red path, will con- 
tinue to be served by a private 
firm. 

The program will be ex- 



panded to a further sevenbuild- 
mgs by October 15. The switch 
to a complete in-house program 
is targeted for New Year's Day. 

Attempts at recycling paper 
began in 1988, under student 
auspices through the Québec 
Public Interest Research Group 
(QPIRG). Their project fell apart 
when control was transferred 
to the administration. 

Last year, a private contrac- 
tor approached the university 
about fine paper. But that pro- 
gram has been fraught with 
problems, such as poor partici- 
pation and irregular pick-ups, 
which the in-house program 
will attempt to rectify. 



Gaude Lahaie, manager of 
the Waste Management Pro- 
gram at McGill, says such a 
program would not have been 
possible a few years ago, due to 
the lack of companies in the 
private sector who provided 
regular services. 

Still, the new program will 
only handle fine paper and will 
not deal with newsprint Based 
on the production counts from 
thecampus newspapers (but not 
counting the other newspapers 
McGill's 20000 students may 
bring to campus), there is just 
not enough newsprint on cam- 

E us to warrant recycling, says 
ahaie. 



The university is currently 
searching for a reading com- 
pany who will take the rela- 
tively small amount of news- 
print McGill could collect. Also 
being investigated is the possi- 
bility of finding space to store 
the newsprint until sufficient 
bulk is collected. 

Until such time, the Daily, 
the Tribune and other McGill 
Papers will continue to head for 
the same garbage bins as glass 
juice bottles and other poten- 
tially-recyclable material at 
McGill do. 

Currently McGill offers its 
staff recycled bond paper enve- 
lopes, as well as non-recyded 



bleached paper (on which there 
is a 10 per cent surcharge). Stu- 
dents should expect to see more 
of the tell-tale black flecks of 
recycled paper in their univer- 
sity correspondence. 

But recycling bond paper 
does not constitute an inex- 
haustible resource. Paper can 
only be recyded approximately 
four times before the fibres 
become too short, making the 
paper too thick for use. While 
McGill searches for ways to 
expand its recyding services, 
careful usage will always be the 
best policy. 



Popping very mad 



by Danny Clarke 
and Kenneth King 

An unrepentant Angela Is- 
sajenko talked herself into a- 
comer Tuesday when she ad- 
dressed McGill students about 
drug use in sports, but held firm 
when challenged by the audi- 
ence. 

Her talk was the first session 
of McGill's three-day sympo- 
sium on performance enhanc- 
ing drugs. 

The former world-class 
sprinter said that athletes in 
track- and field have no choice 
these days but to lean on an 'aid' 



if they aspire to being number 
one — or at least reaching a 
world-class ranking. 

Issajenko's controversial 
spiel gave the students-athletes 
inattendanceanaltemativeand, 
dare it be said, realistic view- 
point to ponder. 

Issajenko's rise to promi- 
nenceon the world scenein 1979 
was unaided by drugs; how- 
ever, she felt it was a necessary 
evil if she was to keep up with 
those in her ranking — and ulti- 
mately, challenge for number 
one. 

When it comes to doping 
policies, she said, the Interna- 



tional Olympic Committee 
(IOC) is only concerned with 
the Olympics and passes the 
buck to the International Ama- 
teur Athletics Federation 
(IAAF).The IAAFin turn let the 
responsibility fall on individual 
federations who stall. 

"They (the IOO say, 'We're 
only responsible every four 
years.' If they wanted to clean 
up the sport they could because 
they have the money and there- 
sources," she said. 

"What do they do with that 
$360 million that they get from 
CBS? The federations drag their 
feet when it comes to doping 
control. We either take drues 
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right out of sport, or we con- 
done them. There are too many 
people sitting on the fence." 

Athletes who fail their pee- 
?ee tests are looked upon with 
>ity by their colleagues, accord- 
ng to Issajenko. Their attitude 
s that the only crime commited 
by Johnson and the ten others 
who tested positive at the 1988 
Seoul Olympics was getting 
caught As well, their athletic 
abilities and accomplishments 
fall suspect while some others, 
uncaught (or 'dean'), are left 
unscrutinized by the press and 



sports associations. 

"I do not believe an athlete 
could ever get to that level with- 
out help," she said matter-of- 
factly. "I'm not saying that you 
cannotachievea highstandard, 
but probably not number one.’ 
It's human nature that people 
don't want to be second-best. 
What is wrong with wanting to 
be the best? 

"A lot of people who sit there 
and judge me don't have an aid. 
If there were a so-called 'smart 
pill', people would be popping 
them." 
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At the Royal Bank we know 
all about the future. 



You don’t have to look 
further than a few of our 
current projects - Expert 
ISystems, Smart Card and 
Shoe Processing -to see 
mk far and fast we are 



Li^lparefully to what the 
fut^p saying. For 



in developing 
luter talents with 



s, it means a 



ling career path 



pd Toronto, call us collect 
It (416) 974-7063 or send 
your resume to: 
Graduates, Employment 
Systems and Technology 
Royal Bank, 315 Front 
Street West, Toronto, 



Ontario M5V3A4 



Interviews will be held locally. 



One of TJ/e Financial l\ra 



We are committed to the advancement 
of employment equity. 
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Ml • Apt*, Room*, Homing 

Ccndomlmiumi-Newl LuxuriouaMcGi" 
Ghetto 5 1/2, hardwood floor*, fireplace, 
Aylmer & Milton, Guy Alairo • 382-0940. 
REMAX AMBIANCE. 

Clem bright huge 1 1/2s with el lande o( extas. 
Beautiful hardwood floor*. Vermin free. Movafe 
condition. Must be seen. Aim one 2 1/2. 481- 
8870 

31/2nearcanpw,2bedrooms,fivingrtx>m,w4 
to wal doses, galley kitchen, New hardwood 
floors. Move-In condition. Vermin-free. Must be 
saea 481-8870. 

Apartment to than - Oct lit to June 30th. 
Plateeu area, metro Laurier, Top Floor, 5 appfi- 
areas. Days: 982-3070, evenings: 597-0329. 
Ask for Lewis O' Keefe. 

51/2toshare«hugekilchen'deanrooms-quiet 
sfreet - near metro - pets stowed - backyard - 
great roomies (2) seeking Mrd. Only $20S - 284- 
5377 (after 6 pm) 

2 guys looking to share 6 1/2 on St+lubert and 
Marie-Anne. Available September, Rent $200 + 
1/3 Uti Non-smoker only. Phone Luc or Dave at 
597-0233 

lluaio studio (or net To be shared. Very big, 
sale, large windows. $1 98/month. Available now. 
Cel - Raff : 681-5060 or Jean-Carl: 8668974 

3 1/2 bant, ape Pine and Durocher. Large 
kitchen, hardwood loors, no bug* $377Anonh 
heat Included. 8464582. 

Reekie nee rooms (4 single) central location,' 
•valable beginning October. $520Ymonth, In- 
ckxfing15meelsperweelcApplytoPrBtbyterian 
Colege, 3496 University, Phone: 288-5256. 

343- Mo veri/Storage 

Moving/Storage. Closed van. Wil transport 
you and your goods safely. Local and long 
da tance. Cheap. Steve 7368148. 

Large Eeonolne Van - for moving local & king 
distança. Refiable with reasonable ratas. Alex, 
324-3794. 

SUtionwagon for hire. Wi pick up and/or de- 
fver. References available. Near campus. 871- 
9408 

350- Jobs 



Bartsndere — Get yourself a very lucrative part- 
time job. The Master School of Barlending offers 
training courses and placement service. 2021 
Peel SI (Peel Metro). 849-2828 (student dis- 
counts). 



Experienced babysitter needed far 21 monte Term papere, fast md efficient 7 days a week. 

okJboy.Hours1030amto1:30pmWed.andFrt $1.75 double spaced. BM. On campus. Cel 
La Plateau area. Cal 523-7504 after 2 pm. Roxanne 288-0018. 



(O.S.B.L, du Watt Island, oeuvrant en 
psychiatrie) recherche: 

• PAB. & d'éducateurs • Esta de rappel 

•PAB.- Temps partiel 

(jour • lin de semaine/ 730-1 930) 

Expérience en psychiatrie requise, Büingualisme 
essentiel M.Sto-Marieau421-1566. 

Spring Break 1991 • individual or student or- 
ganbafion needed to promote Spring break rip. 
Earn money, free Xipe and valuable work expe- 
rience. Cal nowlll Inter-Campus Programs: 1- 
8008278013 

Research Assistant needed 1 620 hrsAvk, 
fluent FrencfÆngfish, familiar with comput- 
ers (Mac preferred). Knowledge of experi- 
mental design lor social sciences required. 
Responsibifiesinduds videotaping subjects 
(children), transcription and data analysis, 
on-going lab maintenance. Send resumé 
knmecfiately to: Dr. L Petitto, Dept of Psy- 
chology, 1206 ava. Dr. Penfeld, Montréal, 
H3A1B1. 

Employé i tempe partiel pour boutique da 
ski. Horaire flexible. Doit avoir experience, 
bffingue, et entousbsle. David 381-8076. 

Student palmers. Today. Dont misa out 
Donl get a summer job; get a summer 
business. Stodent Society. 3480McTavish 
- 2 pm. Room B09-B10 or cal 8462909. 

352 -Hefe Wanted 

$ $$$ $ $$$$$ 

Duelneee Opportunity 
Ful/Part-tim* 

Inlamational Marketing 
Firm Seeking Representation 
Huge Income Po ton fa! 

Cal (514) 3398524 24 hr. recording 

Part-time teacher* ter small home day care. 
Three afternoons a week, Monday, Wednesday 
and Friday 330 • 580. Must be responsMe and 
rafiabla. Cal 286-1381. 

Student graphic artist: required for drawings 
and lustrations. Must be able to work from 
concept to final copy. lexMe terms, to be dis- 
cussed. 2578517 

356 -Typing Service* 



Succet* to ell students In 1990-91 . 
Theses, term papers, résumés, etc Bi- 
lingual. 21 years ol experience. 7 days a 
week. $1.75 double spaced. BM. On 
McGi Campus. Peel Si CALL Pwlette 
VlgneautL 288-9631 



EVENTS 



Re$um6t by MBA*, quality, service, satisfac- 
tion. Student dfecounts • Bettor Business B ureau 
member, seayefiow pages ad. Prestige (on Guy) 
939-2200 

Girl Friday word processing. 9378496. 9.00 • 
530 (7 days) laser printer. Term papers/Manu- 
scripts.Resumôs/Mailing Lists, Correspondence 
(Atwater Métro) 

358 'Sendee* Ottered 

Air-conditioning and relrigeratlon service. Wil 
pick-up unwanted (ridges, freezers from ground 
level, and air conditioner*. Cal me: I'm not nore 
honest; just better looking. 871 -94081 

Publie speaking group forming at McGill 
Counselling Service. 7 weekly sessions, Thurs- 
days, 1030-12. Got "Seminar presentation jit- 
ters"? Phone 3963601 nowl 

Test anxiety group now forming at McGil 
Counsalfing Servioa. 6 weekly sessions, Tues- 
days, 1030-1 2. Phone 3968601 tor more infor- 
mation. 

Electrolysis. Remove unwanted hair. ProtoT 
sionaiy performed. Perfectly appGcatod. Best 
ratai 5294151. 

Wiling fimaiea and metee needed ter student 
haircuts. Supervised by professional*. Tuesdays 
and Wednesdays tt530pm fercuts.$ia Estotica 
21 75 Crescent For appointments 849-0231. 

361 • Article* for Sat* 

Vancouver- one way plane ticket to Vancouver 
on September 27lh at 615 pm. Female D pro- 
vided. Cheeper than student standby at $150. 
Col 286-1078. 

Leather Jacket*, new, al size*, great prices, 

. must see. Cal 6488239 anytime. 

New Smith-Corona typewriter, spellcheck 
correctable ^ 3 large room size woolen rugs, 
ora $5.00 sofadMd/char. Negotiable prices lor 
typewriter and rugs. Cheep. Cel 284-5404. 

372 -Loot 6 Found 

Loet • Bicycle helmet wite sentimental value. 
Please phone Alexander 3460781 

Hala-Found your keys lastWodnesday on Milton 
& University • Michele 848-9944. 



Anyone found my wallet? Zipper, colored 
stripes, stolen from packs ack outside weight 
room Wed. 19th. I need toe LD.1 481-5928 or 



Students for Global Responsibility (SGR) hold their first meeting. All welcome. 
20h00 / Union Bldg. 425/426. Call 284-6385. 

Stephen Scoble reads his poems, Dept, of Rare Books and special collections, 
McLennan Library. Admission Free, All welcome. 398-4711 
Friends of First Nations Meeting, 17h00, Newman Centre Lobby, 3484 Peel St. 
All welcome. 842-0906. 

W.U.S.C. McGill meeting about 1991 Student Seminar in Botswana. There will 
be information on application as well as a presentation by a student who at- 
tended the '87 se)nina^ All welcome! 17hOO, Room 410, union Bldg. 286*3974. 
Pierre^Marc Johnson, former Québoç premier talks about Policy Making in Envi- 
ronment Linking Health and Environment. 13h00, Johnatan Meakins Theatre, 
Room 521; McIntyre Medical Building. r 
McGill Film Society presents Local'Hero, 19h30, Leackok 132. 



return to Gym security. No questions. BW. 
374-Peraonila 

100% norHoxle, 100% environmentally sale, 
100% effective. Practical Product rids you of 
cockroaches forever. Potential summer jobs 
available. 9398210 Dan (alter 5 pm; leave 
message) 

C*est qui ou c’est quoi, Dieu? Ou'en pensez* 
vous? Discussion de groupe pour les curieux et 
ceux qui ont quelque chose à partager, Union 
B09-10, Vendredi 28 September à 14h3Û. Pour 
étudiants, professeurs et personnel de McGil 
seulement Organisé par le GBU-McGilL 

I Etes vous dans la bonne direction? 
Savez-vous où aller? Ne faites vous pas 
fausse roule? Voulez-vous (aire le point? 
Etes-vous prêt pour votre examen? Je 
vous y aiderez 2828333 

My ysDow wetskln rain jacket was stolen on 
Saturday night at Gerfs. Keys w/pink key chain 
in pocket Knowanyteing? Feel guïty?Cal Sheni 
457-7253. 

Are you out of tune? Ami tour Musicians ol 
McGi. Check it out Thursday, October 4, 8 pm. 
Stralhcona Music Budding Room C304. Bring 
your ins torment 



1970-1990 tipple has tow tenures. Hey, if* 
International Literacy Yera • hire a starving McGill 
graduate to teach you how to write, ehl 



363- Lessons Ottered 

Do you went to team to cook Indian redpes by 
working with me at your free time? Call Rita at 
281 -1 148 ter appointment 

LSAT, GMAT end GRE preparation courses • 
Take our 20 hour intensive weekend courses 
prior to each exam. Tuition fee • $100. For infor- 
mation call 1 800 387-5519. 

Pronunciation, Diction, Conversation in Eng- 
fish. Taught by professional. Private lessons 
only. 5248274. 



385 -Notices 

St Martha's In the basement meets every 
Sunday morning at 1 030 am for informal, Chris- 
tian worship at 3521 University. Everyone is 
welcome. Into, Roberta Clare, Presbyterian- 
United Church Chaplain, 3984104. 

Prayer vigil lx Native Peoples • every weeto 
day at noon lor 15 minutes in the University 
Chapel, 3520 University, 2nd loor. Info: McGi 
Chaplaincy, 3964104. 

India Canada Students’ Association invites 
everyone to catered Ænner Sun. Sept 30 in the 
Alley. Limited tickets so buy in advancelllllTickel 
sales in Union 408, Mon. • Thura. 28. Fri 10-1 1 . 

LesblarVGay discussion group held Fridays at 
the yellow door (3625 Aylmer) at 1 730. 

Gaya and Lesbians ot McGill offers an infor- 
(nation and counseling talkline. Call us with 
questions, problems or just to talk. Phone 398- 
6822ordrop by Union 417, M-F, 7-10 • 

Gays 6 Lesbian* of McGIL General Assembly 
on Thursday Sept 27 at 1 730 Union R. 4 25. very 
important to attend. 

Hey keen ligure ütüëra ~ come to our "rink- 
opening* party on Wed. Oct 3 at 8am-9am at 
McGi winter stadium - behind Rea. Bring your 
skate*, refreshments will be served. 

393 -Parking Sendee* 

Parking tpac* for rent dose to campus, $45/ 
month. Cal 2848211 



BARTENDERS 




• Bartering & MNGT Courses 

• Recommended by Owners, MNGRs 

• Downtown A Pointe Clair* 

M)lS^ 

• Oay, Evening & Saturday Classes 

• Job Search Assistent» 

• Approved by Ministry ol Education 

MASTER SCHOOL OF BARTENDING 
!= 2021 Peel • 849-2828 «=— 



The Faculty of Arts, McGill University 
presents 

A Maxwell-Cummings Lecture 
with Gillian Beer 

Grace Professor of English, University of Cambridge 
"Forging the Missing Link” 

(Victorian Literature and Science) 

Wednesday, October 3, 1990 
6:00 pm 

Stephen Leacock Building, Room 232 



YOM KIPPUR 

Services 

at 

Chabad House 

3429 Peel St. 

The Jewish Student Center 
"Your Home Away From Home" 

Friday Sept. 28 6:30 pm 
Saturday Sept. 29 1 0:00 am 
(fast ends 7:30 pm) 

842-661 6 Students no charge 

"No RSVP needed" 
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Your Popular Indian Restaurant 

Café Tandoor 

now reopened on the Plateau. 



McGill Special — complete meals for $5.95 

or 20% off all menu prices 



3887 St-Denis/cr. Roy 987-9633 

'Discover why we ire The Most Acclaimed Indian restaurant in town* 



BACKPACKS FOR THE 
STUDENT BODY 

Room for papers, texts and a thermos for pre-exam nights. 
Rugged enough for lab or mountain. . 

To see the full range of Mountain Equipment Co-op 
products phone for a free catalogue. 



Café 201 




ComputerEase 

A. Edwina Reich, consultant 







CONSULTANTS IN MICROCOMPUTER 
SOFTWARE, HARDWARE AND TRAINING 
2196 Réné Lévesque Ouest, Suite 1 • 933-2368 



25 MHz 386 SPECIAL 

Get Super High Speed at a Super Low Price! 

Complete 25 Mhz8Q386 System 



FREE INTRODUCTORY DOS 
LESSON INCLUDEDIIl I 

Pria tffteikt toiü Ociotcr 15, 1990 

1 Year full parts and labour Warranty 



Package Includes: 

• Pro Case 

• 25 Mhz 80386 Motherboard 

• 1MB RAM 

• Panasonic 1.2 or 1.44 floppy drive 

• Western Digital 40 MB 28 ms Hard Disk 

• 1:1 IDE controller 

• 1 serial, 1 parallel, lgame port 

• 14" Flat Monitor (Wrute or Amber) 

• ATI Graphics Solution Card 

• 101 Enhanced Keyboard 

Call for prices for all your computer needs! 



X y 'V 
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Get on board 
the 201 Express!! 

$3.75 

Soup, Salad & Coffee 

• Mexican & 
Vegetarian 
Specialties 

• Cheese, Carrot 
and Tofu Cakes!! 

Take-Out & Bring 
Your Own Vino 

201 Milton 
282-0152 




(ATTENTION MCGILL STUDENTS, FACULTY AND SUPPOH! STAFF) 

Our community 
speaks out! 

As an English-speaking Quebecer, you have a great stake in the 
outcome of the current constitutional debate. 

- You have concerns and ideas on the future of your country. 

- You deserve to be heard! 

Alliance Quebec gives you the chance. 

We want to know what you think — about your future in Quebec, and 
about Quebec's future in Canada. You can help Alliance Quebec make 
the strongest case for our community when it appears before the 
Commission on the Political and Constitutional Future of Quebec. You 
can help us make sure our community is being heard. 

How can ynu get involved? 

Alliance Quebec will be sponsoring a series of 'community round 
tables' across the province. These informal gatherings will be held by 
and for interested and concerned members of our community — 
people like you. Why not organize a round-table meeting with about 
10 of your friends and colleagues? We can help. 

How can you find out more? 

- Phone us, and we'll give you all the details. 

alliance quebec 

875-2771 











